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BEATLE-JUICE

‘Editorial

Andrew Porter

Some Notes On International Fandom ..

European and all foreign fandoms want the WorldCon now; they want the Hugos
now; they want equal rights for their own fandoms now. Thus a controversy rages in
American fandom: should the overseas fans receive these things now, these things -
that American fandom has created and nurtured, free of charge? And, if they should
get these things, scme fan feel that foreign fans might show some sign of having
earned the right to these rather intangible properties. Clearly the foreign support
for TAFF does not contribute to the foreign case for equality (only 13 votes from
all England were received in the recent race which elected Steve Stiles to the

ThirdManCon).

I had originally intended to write an editorial concerning the words in the box
below. Since I received Luis Vigil's letter via Jean Mugeoch, and wrote a reply which
appeared in Ethel Lindsay's Scottishe, I find my feelings have shifted base,

The subject of a national convention was exposed to discussion at the recent
Boskone 6. There, a panel of Tony Lewis, Elliot Shorter, myself and Brian Burley,
assisted by Charlie Brown, Ed Wood and George Raybin in the audience, succeeded in
bringing into the light all the reasons for a true international convention, as well
as all the reasons why American fandom isn't willing to part with the “WorldCon.

For cone thing, the WorldCon was originated by American fandom, and so it is con-
sidered, complete with panels, speeches, programs and Hugos, an American institution,

“....about the 'important actions' taken at the Buninesa Meeting of the BayCon. I read ahout the
replacement of the four year rotation plan for a flve year one, And my queetion ie: How truly can
A group of US fens continue to be called "world opinion”? You know, this was true 20 or 30 yvears
ago, when fandom outside the USA was unknown, but not now. So, by taking decisione that seem
binding to the whole world fandom I think that these fane at the BayCon were more or less taking
an 'fmperlalistie attitude!. That comes beceuse I have been working on some articles for the SF
prozine on which I collaborate, about the proposed 1970 WorldCon in Heidelberg {Germany). Well,
if 1t comes true it wild be thanks to the co-operation of the fandoms of Germany, United Kingdaom,
Italy, France, Scendinavia, the lHetherlands, Spain, etc,

S0, when a group declded to take an 'important action' regarding matters affecting so many people
who haven't had any vote....how binding are they on those not present? I ark thim because there

ie &lready talk fn Europe that 1f the location for the '70 Con 1a not given to Heldelberg 1t would
be good te have an International Con anyway.... I think you can see where this can carry us; to
two or more WorldCons every year, to the fractioning of the already not-no-much-united world fan-
dom, and a6 on.... Is 1t not enough for the American fans to have three of each four WorldConn,
that they want to have four of every five?

Excuee me if I'm being rude, but I love fandom too much, mand I have too many friends in your
country to accept these matterg without trying to do nomething about them.

‘Already you are showing too much ‘'eselectivity' in the WorldCons. When giving the Hugos, for in-
atance, you only take into consideration Americen works and American pros and fans, the only
foreipgners are from some of the English-apeaking countriea, I know the difficulty of fudging
works and authors not translated, but to what extent can the prizes then be called world-wide?
When is s Ausslan or an Itelian going to be nominated for any of the writers' prizee, oOr a
Romanian or Spanish magazine for the promag one? Theme sre only some examples of a phenomenan
that I don't think has received due thought in the USA: SF, now, is a world-wide literature,
and fandom isn't limited by the USA frontiers,
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not one to be relin-
quished to foreign
fans more than once
every few years, And,
too, as I've said in
the letter column of
this issue, American
fans think of world-
cons with all the
trimmings, and just
aren't sure that
foreign fans can
offer the same kind
of convention with-
out somehow chang-
ing or bastardizing
the whole thing and
rresenting it back
to us as some sort
of alien entity.



The problem seems to be one of semantics, The WorldCon has never been a true
WorldCon; instead, it has always been a convention organized by North American fandom
for English-sreaking fans and crowned with the title of 'world" simply because when
Americans start something, they want to make it big -- and when Americaen fans start
something, they tend to think in, if not cosmic terms, then at least worldwide terms
(A "World" convention was pretty daring for 1938, with another World War looming on
the horizon, and the American political climate centered on Isolationism). Further
. confusion was caused when the British and Australians accepted the American conven=
tion as in some manner thelirs as well.,

The situation has crystalized in these days of emerging national fandoms with
British and Australian fandoms looking to the US Convention as theirs, too -- at the
same as they hold their own national conventions. Add to this the complicated thought
of the Germans, Scandinavians, Belgians and Japanese, each an increasingly active and
vocal force in SF fandom looking to the American worldcon as their rightful worldeon
too (and holding their own national conventions, just like everyone except the North
Americans) and wanting to host that worldcon, not every five or ten years, but every
third year, or even more frequently.

To round out the situation, we come to the problem of the Hugos., The Hugos have
traditionally been awarded to fiction from the English-speaking countries., Now, Luis
Vigil raises the point that other countries want their fiction to be nominated for
and win Hugos, too., Operating under the sytem now in effect, what may havpen in the
future, when more Germans than Americans join the WorldCon, Perry Rhodan (remember
all those Perry Rhodan clubs in the German hinterlands?) is that Perry Rhodan will
sweep the award categories,

However, in the midst of the discussion at the Boskone a New Idea sprang full
grown into my mind. Simply stated, my plan would foster seperate Hugos for most coun-
tries., The German Hugo system is already in existence, The Scandinavian countries,
Japan, France, could each award Hugos in their own languages. The standardized statues,
made in quantity, could be awarded throughout the world. The Australians could throw
their lot in with the British, with whom they share a mutuval background and common
publishing firms. (Although they share & common tongue with America, English-speaking
countries within the Commonwealth operate under different copyright laws, To effect
an English-language Hugo, major reworkings of the copyright laws will have to become
effective in this country and the Commonwealth nations.)

And, too, our own Hugo would change, to become a North American Hugo -- presented
by an annual North American Science Fiction Convention. That title sounds impressive
enough, and is far closer to the truth,

The World SF Convention would cease to exist, effective with the St.LouisCon, and
the InterCon (InterVention?) would begin with Heidelberg in 1970. The US would go back
to a 3-year rotation plan, and the InterCon -- an esteemed title only, not an actual
convention -~ would rotate among the national conventions by perhaps as simple a plan
as alphabetieal listing of countries. :

It seems to me to be a workable plan, free from a great deal of the inequities
which would be created under the five-year rotation plan. It would retain all the
national conventions now in existence, without creating a new convention, either in
this country to replace a foreign worldeon, or overseas as a worldcon seperate from
the national conventions. And it would solve the problems in the present Hugo system.
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1 was pretty much stumped on what to say so I used a tape recordsr and telked
and then rewrote parts of the transcript...

I wrote to Billy The Kid on the Fourih
of July and he smiled uh that sticly death smile of his and uh replied through
rotted teeth that I uh ought to do 2 stage production so uh backdrops were used
which at the same time try to show uh dimension or surface and yet denying these
things very flatly...myself, I uh like to interview myself think how many dimen-
sions vie have here and J like uh lonely walks along rotted railroad uh beds,..

prewar
things you find in the woods...

other facts get confused...
last night on rewrite 34
I started writing stuff like cemera click slow motion still photograph which is uh
sort of a poem I wrote around the time I did the drewing so uh it seems mydrawings
are uh really just little parts of my books movies poems...

most are on scratchy 78¢s.

S

/ABOUT THE 1SSUE

Normen Spinrad is the well=known author of such articles as YThe Metaphysics Of Rock,"
and "The Ecology Of Dope," as well zs his controversial novel, The Children Of Hamlin.
r, Spinrad‘s article in this issue exposes his thoughts and emotions about one of his
novels, socn to be a major bestseller.

Samiel 4, Delany, Hupo & Nevula-award vinning
author, was born in Few York and wrote his first plece for a fansine here as well. In
between he wrote a lot, got married, travelsd externsively, and ion a cowple of awards
worth lots in prestige with no cash grants (but that®s scientifiction for you).

Ted
#hite is the well-knowm husbard of Robin White. He writes books, too.

Dick Lupoff is
the author of powerful new and old wave fiction. Hia fanzine's title, Xero, was stelen
by a major business conglomerates.

Milce Symes lives too for from New York; Steve Stiles
is a Dirty Prc in creepy circles; Vaughn Bede is the Jules Feiffer of the 70%s; Doug
Lovenstein is in Ohio, Jay Kinney s college; Fike Gilbert an Arty Fellow; Dick
Flinehbaugh ie & refugee from mongter fandow, and Richard bergeron is a hermit who
works in midtown Manhattan,

The Editor is a well=known Yippie who splits his work-
week belween lowntovm Keltoewrne, Australia, the Magazine Of Fantasy & Scicnce
riction, Cahners Fublishinz Cemrpany, and suburban Brooldlyn Heighta,

His Foreign
Agents do not live in the U.S., but instead; Far Away.

— Andrew Porter
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- THE BUG JACK
- BARKO PERS

A

NORMAN  SPINRAD

ihen Andy Porter asked me te do him a piece for ALGOL on BUG JACK BARRON,
he couched his roquest with three questicns: how did I come to write BUG JACK
BARROI? what urged me to do it? how do T hope to continue writing sf while
bugeing editors?

Yes, those were three very geod questions. The fact that I had never
asked myself the last question until Andy put it to me seems to be part of
the answer to the first two questions, {lad I felt the cold breath of seme ecto-
plasmic editor down my neck while writing the book I doubt I wouldfve written
the book I did. The guestion of whether T should®ve written the book T did I
Jeave to posterity; but in my hzart of hecarts I know that I wrote the book 1
wanted to write and the sense of fulfillment T felt when I typed "The End" at
the bottom of the last page of the final draft was the greatest personal re-
ward I have ever gotten in my career as a writer,

Cred=it where credit is duc, that beautifu) moment I owe to Lawrenca
P, Ashmead., TID MEN I THE JUMCLE was my second novel and the first T did under
contract to Doubleday. I was not veady For the treatwent T pot on that beook
from Larry Ashmead and all threurh the uriting of it T kept pinching myself
to make sure Larry Ashmead wvas real. Larry Ashread was perseca avay From the
kind of schlockmeister sf aditor uith whom sf writers so commonly deal. I re-
alized that MEN IMN THD JUNGLE was roing o run over the standard 60,000
words, I timidly asked Larry whether I misht not have 75,000 words, Larry
replied that I riight have all the space I required but please would T keep it
under 100,000wcrds. Dxplicit sex scenes were requirad fer cevtain plot
reasons, and before I wrote each one I self-consciously esked Larry if I
could do that in a Doubleday sf book. Fach time the answer was "why not?"

It tock & long time for me to realize what Larry was trying tc tell me
~~ because it's just not the kind of editorial advice vou get very often in
the sf field. Larvy was telling me to wail, do ny thing, worry about ar-
tistic problems and forget about ecitorial problems, write the boock T wanted
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to writethe way I wanted tc write it. All along, T gseeretly anticipated
trouble; it was just too good to be true. But lo! when I turned in the
final draft of MEN IN THE JUNCLE there were no problems, ] had learned
something every serious writer has to learn -~ tell it like it is (or
like you thirk it is) and not how your editor will want it to ke. 8nd I
had learned the lesson from an editor who obviously was as conecerned with
the book as with the buck,

So naturally, I wanted to reward Larry Ashmead with thc best book I
had it in me at that time to write., I had been carrying the basic story
of BUG JACK 3ARRON (untitled) around in my head for years. Sc when 1 went
to New York for the 1966 Milford Conference, I had lunch with Larry and verbally
outlined to him the bock (still untitled) that I wanted to write. Basically,
it was the story of a power confliet irn the US of the 1930's hetween a
television star who had achieved a strange kind of pelitiecal power, and a
paranoid multi-millionaire who had accumulated vast economic, social and
pelitical pover through a monopoly on cryogenic freezing and the promise
of immortality. I had optimistically hoped that Laziy would give me the
go-ahead on the usual portion and outline and that when I had written that,
I would pet a contract to complete the book., I was utterly astounded when
Larry offered me a coptyact over dessert,

I went back to Los Angeles with a ploriocus sense of [reedor; 1 had a
contract for the book from an editor who had given me my head and who I
knew, from my previous experience, was a man as concerned with artistic
integrity and quality as with mundane packaging consideraticas, a man with
whom I had done a book which broke many of the restrictions I had been
accustonmed to thinking of as surrounding the sf novel, If I could not write
my book under these ideal conditicns, I could not write it at all,

But I sat before a typevriter for a whole week unable to write a word.
I had a story, but I had no title and, strange as it seems, I could not
get into the book until I had a title which would coalesce the material
into a gestalt within my mind. FTinally, after much agony, it oll came o mne
in a flash. hat should ke the name fiof the television show in the book?
Hell, the forwmat consisted of people with problems bugging ry main chorw
acter, Jack Barron, and Barrorn then bugging the power structure on their
behalf. So the show could be called something like, .Busy Jack Barron....

Ciick! Those three words broke the logiam. Sure, th2 title of the
show had to be the title of the book: DUG JACK BARRGH. Aud whasn't that
vhat the book was abcut in a largersense too -= a ccpstellation of personal
and social forces bugping Barron, a man who had sold himself cut, till he
is finally forced into reaffirming the idealism of nis wouth.

As soon as I had those thrze words on paper, I hegan writing the fivst
chapter, flat out, and it all poured forth withoult a single block till
seven months later when I had completed the book,

Foom the opening chapter, the book wrote itself. Fverything grew
out of the imperatives of the material. I soon realized that a major part
of the book dealt with the duzl nature of the reality of television: the
reality experienced by the performer in the act of creating an artificial
reality and the reality experienced by the viewer via the phesphor=dot
pattern of the television screen. I had just finished reading Mcluhan's
UNDERSTANDING MEDIA and it seemed to me that McLuhan Liad posed a problem
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for the writer of prose that had peculiar relevance to BUG JACK BARRON,
Television is experienced directly by the senses of the viewer whereas
prose is experienced second hand, mediated by that . complex of memory,
subjectivity, hopes, fears, drives and expectations tha’ we call the mind,
flow then was I to give my readers the direct experience of television-
reality, limited as I was to prose? It needed a total rethinking of the
nature of the reading experience, It dawned on me that a novel had its
reality not as ink on paper but as a series of experiences in the nind

of the reader created by those abstract marks cn paper. So the book had
to be uwritteninside-out; I had to imagine what I wanted to happen inside
the reader®s mind, then mske the morics on paper that would to the best of
my ability cause the reader's internal vision to correspond to my own,

Thus, cenventional considerations of prammar and puinctuation were
irrelevant. "Correctness™ didn't count. Even 'consistency" didrn't count,
I developed my own system of punctuation, using the various punctuation
marks as "musical notation', as a means To» controlling the rhythm with
which the prose was read. A grammarian would consider my punctuation
"incorrect™ and even “grammaticaily alogical™. Only a musician mipht
rrasp the logicof my seeming incoasistancy,., But it seemed to work in the
only way that counted ~-~ the rceder would experience the reaiity of the
novel in the rhythm I intended,

Further, by controlling the rhythm, the relative speeds at which
the reader read varlious passages, T could actually make use of subliminal
effects. Using punctuation to make a rcader read a particular paragraph
at breakneck speed, I could get hiw to read faster than he could absorb so
that when a period and a parasraph-ending brousht him up short, the stuff
that he had absorbed piled up inb layers in his nind, and he could exper-
ience simultaneously (as in the visual media) events and emotions that prose
must portray lincarly,

So too did the conteont of the book unfold the demands of its develop~
meut. The existence of a show like Bug Jack Barron would inevitably have
complex political ramifications it became necessary to extrzpolate the
polities of the 1230's, Living in three realities -- everyday flesh and
blood reality, the reality projcected by the cathode-razy tule, and the vreality
of being the conscious manipulator of "televisicn reality" -~ would have
cemplex effects on the psychologicsl reality of Jack Rarron, It became nec-
essary to delve cdeeply into the sextal and emotiomal psycholesmy of my char-
acter, The conflict betwesn Barron's Mew Left past end his ‘show-biz" present
requirved that I touch upon the desper natuve of show-biz" and the Wewr Left,

One thing led inevitABLY TC ANOTIZR, AHMD WIEN I was Finished I had writ-
ten a 100,000 word novel that, while heving clesely to the original stowry-
line, had expended both inwzrd end cutward, to becorme an attempt to interrate
the political, scientific and social reality of the 1980's with the most in~
ternal and subjective wellsprings of my characters® psyches,

thich of course is nothing wevolutionary but merely what every serious
uvriter tries to do, But the application of this committment to a science fietion
novel resulted in several things that would, in the sf context (and only in
the sf comtext} cause certain eyebrows to be raised.

Therce were explicit sex scenes ~« bacause Barron's Involvement with
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television and politics was complexly bound up in his feelings about his
estranged wife, Ile saw her face in every woman he made love to {and chosec
the faces accordingly) and there was only one way to develop this thema.

There was free use of four-letter words, I use the word "free" pre-
cisely, I tried to give the reader the experience of being my
characters, getting all the way inside their heads, Since they were the
kind of people whco would naturally use obscenities, at least in the pri-
vacy of their owm minds, the words had to be on paper if I was to tell it
the way it was.

From the viewpoint of conventional grammarians, the prose and punctu-
ation was "inconsistent™ for the reasons outlined above,

But when I typed *"The Ead", I was confident that I had pulled it off,
It wasn't a perfect book, but the prose and the style had built-in redun-
dancy, back-up systems, so that the whele did not have tc stand on the
perfection of any one of the narts. It was a frankly experimental book --
the important thing was whether it worked, not whether it worked perfectly,

I was particularly elated that I had written a hcok I was proud of for
Lavry Ashmead, Selfishly, I knew that Larry would bring to this unconven-
tional book a greater sensiitivity and perceptivity than I ceuld axpect from
post other sf cditors. I had a perhaps somewkbd naive certainty that he
would dig it,

And I felt that I had given Larry a bonus, a bcok better than I had
sold him, 1 was glad to be able to reward him for the faith he had shoun
in me, For despite subsequent events, BUG JACK BARRON would not have besn
the book it was without Larry Ashmead, I had come to him as a writer who
had blithely added 10,000 words and changed the name of ny lead character
in my first novel on the demand of apaperback editor, and he had helped liber-
ate ma from the hack mentality to the point wneora ny only thought in writing
BUG JACK BARROH wac to follew the imperatives of the book where they led me
and damn the torpedoes, For this, I would alueys be indebted to larry
Ashmead. Yhen I sent off the manuseript, I kept the first page hehind,
feeling that it would be impropayr to send it along until the formalities
were concluded and the manuscript accepted. I didn’t want to put Larry
in a peculiar position.

For, ironically as events were to prove, that First paje read:
"Dadicated to:
LAURENCE P. ASHHEAD
Prince 0f Tditoms',
So it really blew my mind when Larry Ashmead rcjected the book, 1t
would be pointless to try to cnumerate the changes my feelings went thrcughs
better to sum up the plate Y came to after I had spocken to Laryy months later,
in New York, after the 1ilford Conference had put together the pieces of

my shattered self-confidence,

Lzrxy Ashmead loathed the Dbook, there was nco eccaping the fact, He
hadn't understood what I was tyvink to dos he was as certain and sincere in
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his subiective opinion that it was a bad beok as I was in mine that it was
a good book, leither of us would aver convines the other, I was {and aw)}
certain that he made a serious miscakn. Larry'c rejection of TUG JACK DAR-
RON was to vesult in a year of frustvation and writing block for me and I
1ronld be less than homest if 1 did not admiv that 1 felit hurt and confused
and more than 3 little resentiiul, Because of what I still consider Larry's
honest ervor, I had an unsold book ou my hands, a boox that T considered a
quantum-jump upwards for ne.

And yet, I had to acknowledpe the Fact thot if it hadga't been for
Larry Ashmead, that book would never have been written. It is still diffi-
cult for me to come to terms with this paradou, I owe Larry Ashiwead the book
as it was wpitten, and firom 1y point of view, that is a heavy freight of
gratitude, But Lavrvy-rejected the book he had enablad me to write, lvery
boost of the book has, by the inescanable dynamics of the situuation, bacome
an indirect rebuke to Laryy for weijecting it. That is the exact opposite of
vhat I had intended when I wrote that dedication pape. If the book is a good
one, Larry deserves as much credit For epabling it to be written as he does
deprecation for not publishing it. Two things seen to be involved: tazte and
judpment. One cannot avpue with a mun's taste; if he dossn't like a beok,
you can't convince him that he does, Judpaent is another natier, Lawry
judged the book to be Munpublishable™ ju its oripinal forw as for as he
was concarned. Subseqrent events uould seer: to have proven this jndrment 1o
be questiocnable. The Look uvus seorislized in Hew 'pelds ond caken by Avon
Books with aspecific provision in the con&ract that 1t would ba pullished
in its cripinal form. So, obicctively, an error in judgment on Larry's
part., And a disegreement in taste between Larry and myself. Dut althoumh
this particular decision of Larvy fAshmead's cost ne dearly, and althourh it
would seem to be an error, I still believe that be is one of the finest
editors in the sf field, one wheose serious intent elicits from writers their
best books, and a man of inte~iity."o cosplete the pavadox, BUG JACK BARROH,
thoush he did reject it, stands as a frivute to the sznse of ariistic free-
dom he Instilis in his writers,

llevertheless, his rejection of the book did lcave we in tarra incopa
nito. I had an unsold si novel vhich had been rejected by what I considered
the most "liberal™ house and the nost opun-minded cditor in the sf field &s
unpublishable on their list. It geemed that my only &lternative was to po for
broke: major, mainstrear, hardccver nublication,

But after half a dozen rejections fror major mainstrean publishers,
my self-confidence beran to cvack. I <till bzlieved in the book, but I
felt a need for a widepr body cf cpinion ihan Lorry, myself, and cubt notes
fFrom mainstrcan editors.

So I submittasd the [fivst 10,000 wowds of 1he book to the 1967 !ilford
Conference for criticisam, In the state of ineipleat parvanoia that T was
approaching, I expected tuav tie youryer, kmroey ariiers ofF the so-called
dewr Wave would probably di;, the book and ihat the YOLd Thingt" people
would probabiy agree wiih Loy, I was crammed _o the e. 23 vith "Ceneration
Gap" garbare.

But I leawmerd that there was no Seneration Nan in sci-ence fiction,
The book was understood. Thers was net one single ohjection to the Four-
letter vords, Everyone there krnew pei "octly wall why I had ussd them. Ig
put the lie to ail the whisperz about houw the " !illord 1afia" destroved = A



youns; writers, I went into that seszion abysmally depressed, wendering if
I would ever wpite science fiction apain, and a dozen or so writers ranging
in age from Jim Sallis to Jack Uilliamson fave me back my beliefl in myselfl
and my work.

Hilford gave me the confidence to go on for the next six morths end
finally place the book, its integrity intact, with Avon, !like {loorcock
dumbfounded me by munning it in liew Worlds. In my wildest dreams, I had
never imapined that a beok which was called “"unpublishable” by a hardcove:
house could be publéshed in a magazine!

But there was something greater than my own perscnal boul of epcheo at
Milford. For a realization seencd to coalesce among us at #ilford, perhaps
precipitated by BUG JACK BARRON as a supersaturated solution will suddenly
s0lidify around a sinpgle added grain of solute, Any grain will do if the
potentiality is there,

And it was, Ye came to the realization that we were not "science fiction
writers" but writers who happened to choose science Ficition as a form. Theve
was more uniting us than dividing ug. The Hew Wave was not a negation of what
had pone before but a fulfillment, the next evolutionary step. There was no
Ceneration Gap involved -~ yhatever your taste, isn't Phil Farmer's RIDEFS
OF THE PUPPLE YAGE one of the "youngest" pieces of sf around? And Phil is
a grandpa.

log the 'lew Wave is not a revolution in what is being mritien or in who
is writing It but in writers! attitudes tovard their uvork, If you zant te
know whether a given writer is ilew Yave or not, ask him: "Co you considen
yourself an artist?" IF he says yes, he's llew Tave. It's as sinple as that.
There are good artists and bad artists, goocd art and bad avt, rocd ey lave
and bad !lew Yave, And the tide is turnins.

The Hew Wave is lew Worlds risking its existence over preserving the
integrity of BUG JACK BARRON,...is Marlan Lllison losing meney on DANGTROUS
VISIONS...is Larry !iven lending money to DAIGERCUS VISIONS to buy more
stories...is Fritz Lieber suddenly topping the clascics of his earlier work
ssois the British Arts Council saving llew Worlds twice...is Lainvy Ashread
publishing CAHNP CONCENTRATION...is a dozen writers coatributing - naterial
free to llew Vorlds to keep it afloat...is iliiam Burroughs quoting Henry Kutt-
ner in THE TICKRT THAT EXPLODLD...is the kind of ORBITs you'll soon see From
Damon Knight...is !iike lioorcock apcleoreticallysuspesting that a stery would he
improved if a sinple "and" were deleted,..is Gene lcddenberyy bucking the TV
Establishment..sis Robert licinlein in Haight-Ashbury..,.is Avon Beoks publish-
ing BUG JACK DARRQI and THE TLIAL PROGRAIME...is Dick CeilsY new Eéychoticn.,
is the return of Chester Anderson...is R.A.lLafferty...is J.B.3allard,..is3
Brian Aldiss,..is larey Harrison®s MAND ROOM! HAXE ROON!I,..is myself, Mol
Bloch and ilarlan Fllison on the Legs Crane Shou.,.ls Piers Anthony tolinz
seven years to urite CHTHON,...is Ben Sweet'!s program of sf for veuns peeple
on KPFK.,..is Baird Searles on IAl...15 collere courses in science fiction as
literature...

0se18 science Fietion opening Itself up to the world and the world openin:

itsclf up to science fiction,

-=Norman Spinrad
111 Los Angeles, May 1968
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DGk LWUPOR-

The Egyptians by Isaac Asimov, Houghton Mifflin, 1967, 256 pp., $i..

While my back was turned Isaac Asimov started writing histories and, in
typical Isaacial fashion has already run up a row of four of the things (the others
treat Greece, llepublican Rome, and Imperial Rome). Also, the jacket design ard
blurbewriting in the prsent volume manages rather well to concezl the fact that
the book is intended for juvenile readers. Not tiny-tot, but maybe bright ten-
year—olds or average twelve~year-olds.

I am far from the expert Egyptologist myself, but from Asimov's book I infer
that virtually all modern histories of Egypt are based on surviving fragmente of
a king-list and history of the "thirty dynasties" written by the midaeval Egyp~
tizn priest hanetho. Perhaps because of the smrsity of contemporary documents,
the iisizmov leans heavily on dynastic successions, military expensions and contrac-
tions, conquests and invasions. The render receives a fair picture of tre military-
political history of this ancient nation, and a picture of some of the greatest
rulers and generzls in history, One is struck by the mumber and cass of the conge-
uests by which a series of forelg: nations came to rule Egypt, and of the Chinese-
like ability of Egypt to endure patiently until her conquercrs either withdrew or
were absorbed,

The overall impression given by the book is that of an alwos: Foundatica-like
superhistory, functioning over hundreds of generations, znd scores of centuries.

The weakness of the book lies in its failwre to provide a three-dimensional
feel for the life of Egypbt and the Ezyptians...for the everyday life, in different
eras, of Egyptians of different classes and professions. We are glven hints
but no satisfaction concerning the nature of the Egyptian econcm y art, literature,
religion, family structure, socizl organization, and so ocn. Of courss the hook is
a history, and with 6000 years of history to get into oue book (of over 250 pages)
there is a question of how much "color" the author has room Lo include. Seily, I
would have settled willingly for a little less of who-succzeded-whom and which=army-
von-which-battle, 1f I could heve had this Yeolor" in its place.

One point which Asimov fails to make elear, which I would like to bave had
explained, was the racial/ethnic background of the "original" Egyptizns. The modern
Egyptians are of course not the same people at all, but rather Arabs, that is,
Senites, whose presence in Egypt is s relatively recent phenomenon. Who, then, were
the criginal Egyptians «- who have now been absorbed into other peoples including
the Arabs? Were they black Africens? (We always picture the Egyptians as cencasians,
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Flnally, Asizor gives a tapsule coverige of Twanbizth Century evants in Egyrts
the post-Ottcman royal vestoration, Fued and Farouk. the Bribish yprobectorate and
German invasion in World War Il, Nasser, the [nlles.szwmn-Scviet sequence | and the
continuing friction with Isrzel. To treat the couplex .nd mesentous events of thcse
times with the brevity and simplieity that they are subjected to here, I think does
more harm than geod. Sinwe isimov was uawilling to devote, sar, an additicnal chep-
ter of 20 pages, he might beiter heve omitted the discussion and/or referred his

readers Lo scme good works on recent and onrrent events.

Lhogky by John Wyndham, Ballintine, 1958, 221 pp.. 75¢,

Of the muuy literary treditions that have been zdapted for treoiment as science
fiction, two of the least used are the scap upeéra .ad the English rurai, In the fore
uer category Judith Kerril's "Shadow On The liarth" and Zenne lenderson’s "The Teople"
series come immediately to mind. If it cen be =queezed into the paraneters of the
category, I suppese Daniel Keyes' "Flowers For Algernan® would Fave to be accorded
honors as the supreme science fiction se:p opera.

English rral is a less well-defined tradition, and just abovt unknown in
science fictian (although cne thiniwfAgatha Christie in That Other Fisld) until
L. P, Davies arrived on the scene. In Enpglish Rural ("E-R") the setting is a rustic
village inhabited by the Viear, the Doctor, the Yeung Han Uy Frum Tonden, the At-
tractive Young Girl, the Sharp 01d lady, and tlre Curmadgeon. A Strenger errives
on the scene. A erime iz discovered, Therzafter ncthing harpens excerpt the rhara--
tars® visitiug one another and chatting vatil the crime is solved.

This lengthy lead-in by wey of aunouncing te anyone as yet wawere, that Jehn
dyndhem =« of all people! = has written what I believe to be the worldfs first
Fnglish rural science fietion soar opera. To combine the Sosper and the E-R is oot
as &asy ag you might imagine. The hesrt of soap wpera is of course tragic emotion,
great pathetic blivets of it. while in Fnaglish rural novels everyone must ant
properly restrained and stiit-upzer-1ipish.

S5td1), Wyndhem has dene it with 2 Toir degree of success. He has moved his
setting to a rurel-like suburb of Londen but otherwise taken a suap opera rether
than an E-R cast. Dull English father (le's an aceownbant), Worrisd "fife =»ith &
large and meddiesome z1d rereilsnt family. i/ife seems unable to coneeive = child
despite medical examinations proving A1) MNevpal (al) things nedical, and ecrecially
gynecolcgical, are Very Big in £.0Y,

So they adspt a child {no dsta o his bavkyround, thereby introducing the yed-
herring of all sorts of Unspeeificd Feseibilitiss) . .then Yide dces conceive, ete,

Now what this story is oll abeut (ou wondeored if 1%d evar get to that? I
wondersd the same wbout Wyndh.a) is the time~honorzd First Contzet thems, Itis
telerathic rather than physical, 210 only Ce ‘tain Srecisd FPeepls can recle.e the
alien telepathic radiations. In Fact, the sole contaet point is Mzithew, the
adoptive child, datthew knowus that gomebedy is thure {»1tircugh he doesa't luow
vho or what) but notedy belisvos hiw, (900 vid darling, yew don’'t thiak our Matthew
could be =~ & she hesificted and tnrred awey. thon in o hushed vihisper fmacid

{40f course not, Mery, he's fust o perfectly nosmal, heslthy buy with a vigovr-
ous imAagination-8 I leaned back, it a cigarette nervously, “S5ti11,.% s.id I, # T
Lhink I°11 have old Dostor Frisbes have a look at Fatthew, end if he can't handle
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it I%11 ask him for a referral to Sir William Drybones<Marderly on Farley Street.t)

It takes Daddy 142 count-'em pages to realize and admit that UThere's come
sort of objective reality to Chocky.! But that ian®t enough for him; he continues
dragging poor old Matthew to doctors while poor suffering Fary wesps and aska,
What does it all mean?8 at irregular but brief dintervals,

Finally the alien contacts Daddy through Natthew and tells him, in essence,
Youfve blown the . whtle thing, I%11l find somebody else to work tarough next tiwe!
A wise decision! Chocky, what took you so long?

The Sguare Root Of Man, by VWilliam Tenn, Ballantine Books, 1968, 2571 np., 75¢.
The Wooden Star, same data, 250 pp.

The Seven Sexes, same data, 236 pp.

The Human Angle, reprinted from 1956 edition, 152 pp.

0f A)l Fossible Worlds, reprinted from 1955 edition, 159 pp.

To celebrate the publication of "Of Yen And Monsters," the first novel of
wWilliam Tenn (Fhilip Klass), Ballantine Books has seen fit to issue a uniform
edition of what must be his complste works. In addition to the novel five volumes
of short stories and novelettes are Included; three first editions and two reiss-
ves; for a total in the six books ofone novel, 43 shorter stories accumulated
over a span cf two decades, one minor article, and several introductions. It is
an impressive bundle.

One wonders why Tenn. Not that he is undeserving, but there are sc many men
in the field who would seem more likely candidates for this treatment: Bradbury,
Asimov, Anderson, Heinlein, Vance, Brackett, Blish, Knight. Some are simply tco
prolific. Others, I suppose, presented copyright complications or other problems.
dell, that is as it may be-

The five volumes of short storles cover, as I menticned, a period of more
than twenty years —= from Temn's {irst sale, 19.6, up to the present. The stories
range in quality from rather poor to really mervelous, with some of them falling
at the right end of that range; and in approach, from all-stops-out, old-fashicned
space opera through the Astcunding "idea" school, the Calaxy soelolegical extrap-
olitive school, to the modern men's magazine ultra with-it, hip kin@ of EF. There
ara alee a number of pure and/or weird fantasies throun in.

Rather than arranging the stories in order of original appearances, they are
divided more-cr-less by theme. One group deals with sex, another with war, I kave
a feeling that one (“The Square doot Of Man") was intended as a showcase for Temn's
own develoment as a writer, offering the wildest possible range in the age and
tenor of stories. And two of the boois are reissues. Ferhaps this last is the crue-
izl matter == Ballantine didn't spend the money to set new type, and so these two
volumes had to stand “as=is."

Well, 1711 take the books in sequence by their Ballantine serial nurbers. "The
Square Root Of Man" comes first, and it contains nine short stories, "Alexander The
Bait" from ASF, 1946, was Tenn®s first poblished story. It's a typical Campbell
story, and I can almost imagine young Klase reading & Campbell diatribe, cr perhhps
hearing one in person, on Why We Don't Have Space Travel., The idea ie that the state
of ithe art -= or arts -~ in 1945 was such that we could have hzd space travel, peretty
soon, if only somebody had put up the bucks. (Tenn has industry rather than govern-
nent doing thie.) Problem: to motivate big meney boys to want space travel. To want
it enough to nay for it. It's a neat, flippant, trivial story, an interesting in-
tz§duction to Temn.



"The Last bounce" is from Fapiastic Adventures, 1950. I have a feeling that it
was written several years earlier and just took a long time findirng a hore, because
it's actvally the moet old-fashioned of all Tenn’s storiss. It's pure old-fashioned
sjace-opera, with the gallant spzcemen kissing their pgallant women goodbye and {(1it-
erally) marching off, arm-in-arm, singing the Spaceman's Anthem as they go out to
meet peril among the far-flung stars., It's all very bad, and very, very dated stuff,
and worth reading only for historicsl perspective oa Tenn.,

“She Only Goes Cut At Night™ is a rather weak vampire story from Fantastie Uni~
verse {1956}, bul enother story, "y Iother Was A Uitch (F&SF, 1946), is a puce gem
of delight. Cet against the author's Brooklyn immegrant background, the story stops
Just shert of being a maudlin dizlect piere. As it is, it's handled with complete
control of characters, beautiful dialogue. finely balanced plot and pace. It's a
delight.

"The Jester" (TW5, 1951) is a medeap, Kuttner-type tale of a super~robat running
wild, banging its head on the floor to further addle its brains, ete, It's mildly
amusing, but overdone. "Confusion Cargo" (Planet, 1947) is another space opera, bet~
ter than "The last Bounce!, and "Venus Is A Man's World" (Galaxy, 1951) 1s about as
close as thet magazine ever got tn spcce opera.

"Consulate” !TuS, 1948) is a typical "super aliens swoored down and told us we
were being Yested for the Calactis Federation" story, and pretty ignorable. Which
leaves only "The lemon-Green Spaghetti-Loud Dynamite Dribble Day” {Cavslier, !967).
This one is hardly a story at all -~ just an idea, and it has to be carried by im-
agery and gemeral quality of writing. dationale: what 1f, as has been suggested
souebody laced the New York City water supply with encugh LSD to turn on the whole
city for a day? (It wouldn't take much.) wWell, people wander around doing weird,
psychedelic, tripped~out things. The story's narrator, aléng with a few others in
the eity, happens not te have touched e drop of water since the phencmencn begen,
80 he sees it all with a normal eye. I wonder what the story would have come out
ag i1f the narrator, too, had his dose. Hpzm.

That's the book, the William Tenn showcase. It isn't an attempt to put the
geat stories in one volume, but rather to shew where he started...now he develeped.,..
where he is now...and (waybe?)where he’s zoing. I think it's they key volume of
the five volumes of shorvs, and I"11 ecover the others much more briefly. If you're
interested in Tenn, though, but dcn't want to tackle the whole six beoks, takae the
rovel "Of ken And lonsters" and "The Square Root “f lan" and you've got Tenn pretty
well.

“The liooden Star' ia blurbed as a pacifist collection, and it, too, contains
stories ranging from Tenn's 2arliest days well up into the '60's. The fpsner, "Gen-
eratien Of Loah" [Sggpence. 195i) is a classic grim varning-against-the-Bemb type
glory. 1 remember reading it at the time and being dully jwpressec. The story it-
solf holds up ~- it*s as good as ever =-- but scehiow we've all got so accustemed
to living with The Bomb that such stories den*t hit us any more,

"Srocklyn Froject” (Planet, 1948) as a gorgecus tire-paradox story. It s an~
other that I read many years ago, and it's one that stuck with me with great vivid-
ness. But 1 could have sworn that it was by Thecdpre Sturgeon. I mentioned that "The
Jester' was Kuttner-esque, "Brooklyn I'roject™ is like soiething out of Sturgeon. I
could have sworn that Tenn's "Betelgeuss bridge' was by Kosa Kocklynne, and I was
certein that Temn's "The Flat-Eyad Fonster® was oy Hobert Sheckley! Is it that Tenn
every so often falls under the spell of anothar writer, and {perhaps uneonsciously)
writes a "Kuttner story," a "Sturgeon story"...er is this phencmenon purely in the



eye of the behclder? 1%d like opinions...

Still in this volume, for instance, is "Eastward Ho!" (F&SF 1958) which I was
certain was by Fritz Lisber! Anyway, it's an effective and ironic exemination of
what we did to the Amerind, cast in a future world in which the U3 is slowly deter-~
iorating and being taker over by the resurgent Red Xan, "Bztelgeuse Bridge" (Cal-
axy '51) is that little classic about tha aliens who arrive and flim-flam wankind
out of his wealth. In a way it?s a rewrite of "flexandsr The Balt," and a consider-
able improvement., Similarly, "The Deserter (Star SF Stories '53) is a kind of dis-
tant reprise of "Generation Of Noah.!" And "Brocklyn Froject echoes in "It Ends
With A Flicker."

On the whole "The Wooden Star" is probably better (although less widely repre--
gentative) than "The Square Root Of Kan,"®

"The Seven Sexes" ig the last new book in the group, and concerns itself large-
1y with inter~ and intra-personal relationships. No spacee-wars here, no gigantie
wide~screen action. Just people. The opener, "Child's Play" (ASE "47) is another
enjoyable vintage piece in which child®s "Bild-a-Man" kit from the future is aceid-
entally delivered in the present, The result is a kind of “Four-Sided Triangle' sit-
uwation, played for laughs and with a sharpened stinger in its taii. "The Malted-
¥ilk lMonster® (Calaxy 759) is a chilling, highly effective picture of the inside of
the dream-world of a neurotic child., It's a humorous story with a terrifying horior-
story conclusion. The rest of the stories in the book are rather minor, with “Venus
And The Seven Sexes" (no magazine version) an interesting failure. Tenn tries a 7-
vay sex farce and it doeen't coume off.,

The remaining two volumes in the set are reissues of old books, and their cone
tente are likely familiar by now. If not, they should not be missed, for this vin-
tage Tenn includes many fine stories. I found myself remembering earlier apprecia-
tions of 'Down Among The Dead Fen" (a *Heinlein story"), "The lLiberation Of Earth"
(an anti-war fable), "Project hush" (a 1ittle classic with a snapper ending), "The
Discovery Of Morniel Mathaway® (another time.paradox), and others. You'll have yoar
ovn favoritses, of course.

I think that Ballantine Books has done a substantial service to science fice
tion readers by collecting and issuing these six books of Willizm Tenn. As a writer
he's always been well received and appreciated, but somehow never given the atien=
tion that these booke should hring him,

The uniform packeging is attrective and the cover raintings are colorful and
eye~catehing, although they do not sustain detailed examination very well, I wonder,
though, if the books don't look too much alike. Perhaps uniform design but greater
variation in color would have izade them more easily distinguishable, Vell, too late
for that nowr.

Again, an ovtstanding set. If you want a good giit set for, say, your young
cousin whoia you're trying to interest in sclence fiction, rather than the Lensmen
series, I'd suggest these six by Tenn. With all due affection for the late Doc
Smith and jorous remorbrences of reading his works, Tenn far moreeffectively
depicts the science fiction of the medern ers.

In conclusion, I heve one small question:

Wherels "Firewater!?

:2(:) = Dick Lupoff
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FUTORE TENSE

Future issues ¢f ALGOL will be produced by photo-oflset, L've found that the process
hzs reached the stage where it is less expensive to run 300 copies of a 40 page fan~
zine by offset than to attenipt to produce the same mumber of coples of a 50 rage issuc
using the spirit duplicating process ard 24 pound ditto yaper, a8 very expensive com~
modity.

Artwork for future iscues should be of two types: full page size (73" x 10"), or smasll,
wide fillers (73" x up to 4" high). I intend tc continue to keep away from the haphazard
use of artwork throughout the contents. Zather, I plani to continue the theme of full
page artwork, usually unrelated to the contents (artwork, not illustrations). I hope

to covple this with fillsr-tLype artwork at the bottom of srticles or, now, in headings.
1931 te making externsive use of Press-Type for headings in the fubure (witness the con-
tents page and editorial heading in this issue}. There are a lobt of things you can do
with an effective type & illo heading,

Contents will, hopefully, be of the same high quelity. Upcoming next issue is Dean R,
Koonts e “Socking It To 'Em In SFVille" plus our genuine Long-Awsited Internationsl
larkete deport. I have one other article on hand, and will be printing some of ths
speeches from the 1969 New York Nebula Awards Benquet in the near future,

dut I need nwore articles if I expand from publishing one to twe or threa an issue. I've
had a few writers commiited sincs as far back as 1965, and if the articles ever get
vritten, I'1l have a few more in my backlog. But I nced articles that will hold up under
re=reading after six months —- and those are the hardest kind to get.

The next issue will be published in July -~ or so I hope. £lthouzh I*d like to keep to
a guarterly schedule, I prefer publishing 2 good isoue rather than a poor one thatis
sinply on time. The deadline, then, for the next issue is June 15th -~ but =z letter of
comnent malilad a week or so afterward still sbtands a very good chance of being published
in the sumer ilssue,

tE ettt
Algol is published guarterly by Andrew Porter, 55 Fineapple Straet, Brooklyn, NY 11201,
USh. It 4is available for letters of comment, contributiocas of articles or ariwerk, or
for 60¢ per issus, five issues for £2.50.
Gverseus Agents: Ethel Lindsay, Couvrage House, 6 Langley Avenue, Surbiton, Surrey, UK.
Frice in England 5 shillings pes~ copy or ! Pound for 5 ilssues. Johu Bangsund, FP.0. Box
19, Ferntrea Gully, Victoria 3136, Australia, Price in Australia 40¢ psr issue or $2,50
for five issues,
1gol est rublie trimestriellenent par A, Forter, 55 Pineanppls Street, Brooklyn NY 13201,
USk, hlgol accepte vos lettres, commentaires, articles ot dessins. Le prix est 60¢ par
rumeroy o* 52,50 pour cing numeros. Distributeurs a 1'Etranger: Ethel Lindsay, Courzge
House, & langley Ave., Surbiton, Surrey, Angleterrc. Le prixt en Angleterre est 5 shilling
par mumerc, ou 20 shtilling pour 5 numeres, John Rangsund, F.C.Box 19, Ferntree Gully, Vic-
toria 3155, Australie. Le prix en Austrelie est 60§ per numero ou 52,50 {en monnaic aus-
trulienne) pour 5 numerce. Algol ergcheint vierteljdhrilch, Herausgeber A.Porter, 55
Fineoprle St., Broskiyn NY 11201, USA. Xormentare Briefformn, sowie Ariikel und Zeich
nungen werden angenonméen., Bezugspreis ist $0.60 fir ein Binzelheft, finf Hefte filr $.2.50.
Agesten im Ausland: Ethel Lindsa?, Courage Houss, 6 Langley Ave., Surbiton, Surrey, England,
Zlazsineft in Fagland 5 sh oder Lt fir finf fiefle, J. ﬁangsund.ﬁOBox 19, Ferntree Guliv,
Vic, 3156, Australisn. Finzelheft in Australien €0 cents, finf Hefie $.2.50. .
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SKETCH F—QR O
PART INVENTION

SAMUEL R DELANY

These corments are from discussione on science {iction L have listened to
this year:

"Science fiction is the only heroic fiction left. Mainstream fiction today
is cuanistic and defeatist. It posits that Man cannot change. Science ficticn
posits that Man can change."

Mainstream fiction iz like lookiug at a mirrer. Science fiction is like
looking tl.rough a doox.”

“Science fiction has liberated the content of lsnguage, the way Troust and
Joyce liberated language itself."

These statements contein much truth. The resder who has always examined sci-
ence fiction intellisently can go directly to it; but the reader whc deces not
already take science fiction seriously is bewildered, or finds such commnents nre~
tentious. writers, editors and readers have recenvly besn demanding a critical
vocabulary for science fictien that wouvld bring it the dignity accorded mainstream
work, yet no one has yet been abtle to define the rzlationszhip between the fields
of writing which will yield this vocakulary.

A symphonic composer has the variazbion in timbre, dynamics, and
color of the full orchestra. # composer of string quartets works with
twe violins, 2 violas and a evello. In amoun®t and variety of sound, the
string quartet is the more limited form. But the clagsicai string
guartet, like the symphony, is in four moverents, lasts twenty to
thirty minutes, and follows the symphony closely in structure. No
musiclan could suggsst Lhat the quartet 1s a less valid form, cannot
stand up %o the same anniysis, or jis less ebuadant in mmsical and
emotional material,

From the old days of Weird Talies, people have realized that there is too much
in science fiction to diemiss it with "a fast-paced adventure story set in the
near/far future.! What in the last twenty years hae demanded this finer criticism?
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There are the stories and novels of Ecster and Stur«eon, with such nolished

surfaces and bravur: effects that owr first reaction is, why analyse tham at
all?; they seum perfect, But later we discover the lisht from these tales is
nore than reflection from an effect carried off. It is internal, it lincers;
we look back, look back again,

¥ore recently there sre the creations of Cordwainer Smith and &, G,
Ballard, Often we {inish theli books and stories, moved or dazzled, bubt wondering
whai the intended effect was. iJe look back here; sometimes we find the technique
is faulty, sometimes ill-conceived. More often both the effect and the methods
to gain it lic where no writer in any field has touched before. The readers
must lear,

Fost recently we have writers like Disch and Zelazny. In whatever landscape
they constiuct, they are concerned respectively with evil and beauvty. Pisch
blugeons the reader azain and agait with near-comic understated violences, Zel-
azny dazgles with a dczen volees that harmohize within the same work, paragraph,
sentence. both sst their subjects ringing with overtones that definz new octaves,
cctaves that caunot be reached in mainsgtream writing.

Yet very few people will write of these authors structure, verbal texture,
technical and themic developnent. Is it embarrassing tc deal so analytically
with such a lirited form as science fiction?

String quartets began as li-ht music. They were played while peop-
le ate, talked, wandered around the room, did everything but listen.
They were turned out rapidly, in huge numbers, and provided a livins
for a competent musiclan. Durin: this time most of the convelntions de-
veloped that have stayed with the cuartet till today,

The ornamental cenventions (transportation, from rockets to matter-trans-
mission; comrunication, frem video-rhones to telepathy; the psycho-physiolog-
icaly Irom mutent to alien; the soclo-economie inventions, from the totally
invented world to the casuwal solar credit; as well as the miscellansous time-
machine, the after-the-bomb, or wonderful gadget story) of science fiction,
as well as the nore important convention of attitude are some of the things
that 1imit science fiction. (And I do feel that it is a limited form.) However,
& limiting convention can be artisticully productive, and lead writer and reader
to harmonies unplayable by other instruments, as well as resound with the sympa-
thetiec vibrations among the situations of everyday life that meke art meening-
ful. The attitude of the sciexnce fiction writer, the most 4important convention,
has nothing tc do with "“writing down" to the reader. It has to do with maintzining
the clearest, most direct line between idea and dramatization. The scierice {ic~
tion writer must use everythlig he lknows to be vivid and concise; evocative when
description must color a story, woving when the heart must make the point, and
precise when using technological examples. But the science fiction writer must
use ail this to construct ong effect, one idea at a time. Several effects may
harmenize to produce a story, many to produce a novel. But in the best science
ficiion =ach is developed in turn, linearly. The technical cenventions, used
properly, must facilitate this linesr development,

“Dismiss the rocketships!” say many of the people seriously concerned with
ccience fiction. Bubt a rocketship is a shorthand way of saying, "This character
is travzling between two points which, in the cultural spsctrum we know, camnot
ke Yridzed by bus, becat, or plane." Roughly, this is what 21l the transrortation
conventions signify. What will make the story significant is what the writer
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tells us about these cultural locations and the people who move between ther;
what makes the story & good one is how cleariy he tells us. The deseripticn of
the rocket itself may inform us atout the world *hat produced it znd the world
where it will arrive. It mey even tell us about the reople aboard. Eut only as
it tells us about worlds znd wen is it important, As 1t facilitates telling us,
it is useful.

There is a [lreaz among concernsd crilics to make scicnce fiction resemble
meinstream as much as possible in its conventionsz or lack of then. This is to
blur the excellence thai mads it a seperate form. We must znalyze what is there;
then, demand change. The analytical method to the significane of artistic state-
ment is the same whether the statement is musical, graghic, or literary. It is
a dissection of form, a consideration of balance. The clements of the stabement
must be isolated; then the pattern in .hich they cormbine must be defined, The
vocabulary comes from the exigencies of the medium in which the statement is
made.

The quartet and the symphony belons to the same medivm. The vocab-
ulary to discuss them, not surgprisingly, is the same, But ths composer,
to write (and the critic, to discnss) the quarist ust accept the lime
itations of the form and work skillfully within them, We have said the
quartet is more limited than the symphiony: the symphony can always turn
cff the majority of the orchestra and lszt a sm:1l concertant of instru-
ments do the delicate things a quartet ez do, for a few notes or a
whole section. but & quartet composer cannot end a movement with three
crashing chords. When even go notable a composer as Irahms attempls to
do so, it sounds silly and pretentious.

The limits of sclence fiction are not emotional ones. They dc not, them-
selves, restrict the humanity of eny character or situation. Several critics
have used the special term "The Wouderful Invention," trying to seperate
sciznce fiction from meinstreem. It is a useful term, but it leads people
ill-disposed to science fiction to assume that science fiction is about "things"
iustead of "people." Now, to dismiss a story that takes place in a rocket per
se because 1t must te about rocketships instead of pecple is as silly as dis-
missing a novel of lelville or Conrad because it takes place in a bost, and
must therefore be about boats.

L

Fainsream and science fiction. both belong to the medivm of fictional
prose, The eritiecal vocabulary of &1l fiction involves characters, setting, style,
paychological veracity, emotional and sensory jmmediacy., The critic, amateur or
professional, whe blamss sclence fiction for not belng mainstream will miss the
beauty of linear develormznt that the more limited work can display.

Today the siring quartset and chamber pleces in general are the com-
posers' proving grcund. "It is nalked music,” one corposer told me, "You
cannot disgulse you: mistakes with noise," It is the repository for the
most rrofound musical statements of lajyden, Fozart, Eeethoven and Bartok.

Yodern science fiction is stretehing, growing, re-examining its cenventions,
It is trying to azpproach the theoretical ambliguities of livinz, which must be
solved before the practical arbiguities can be dealt with in mainstream fiction.
de are now nearing a roint where vwe can judge science {iction's best opening
attempts a success. If it wilil go on to higher excellences -~ that is left to the
writers to write, and to the reader %o demand.

A slightly different version of this article appsared in New Worlds SF #1472, co
vright (Q)Harch 1967 by New Worlds SF. AR
~
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TeD  WHITE

Gness who I Sew On TV The Other Wight? I had been debating wahbching the pro-
gram, It wes titled, "If Youlre ip-
naled By By Texas, I'm Eewildered by Four England." It provised to contrast Tng-
land and Texas 21l in sixty minutes, minus time cut for commercials. It was a (BS
Reports crogramw, on luesday evening, iarch 28th, 1967,

I tuned it in largely because of boredom -= or, to be more accuraie, boredcom
with every otlier excuse I had for nol wiiting the beok I was supposed to be work-
i1g on,

It wean't a bed program in many deteils, bubt the idea -« a Texan rejcriing
ol England, an Fnglishman reporting on Texas -- demanded at least twice tha time
it received, and most of the reportage was neczssarily skimpy. Oh, sure, it was
nice to gze that in Loadon the miniskiits were as short as shorts were, here, 2
few years ago. And I enjcred scue of the wilder Texas seenery. 1 was remindzd ot
many mements by the film fochage of the times I've driven through Texss, 2ud of
my week in London.

But the corporison was superiiclsl and without any Justified conclusions.
The differing ecducstional syestems were toth attacked, but without rebutial or de.
fense. (I writhed to tell the prirsish Fnglishwman -~ Dimbleby, no less! -~ thet
Texans were not compslled to atlend tihe ragss-production Texas universities, znd
that the brighter ones undocbtedly dign't.) Vazve comments wers mede on ¢lacs,
Eoth reporters secmed to [2el that trsditfonal Britich class siructures - the
enemies of growth in that cocuntiyr -= were peshaps brzaliing down a bit, especizlly
in the younger generation, lut the Fnglich reporter :ppeared fascinated and charwed
ty the evidences of class structure he found in Texas. The Texan was convinced
that the new, Mod generation in Eugland is apathetic and without social conscience
or concern ~- he pessed over withoub comrent the fact that this generation is pre-
dominantly lower-class and brezking out of its class-barriers to sample middle-
uppareclass pleasures and pursuibts «= a situation quite unlike the New Bohemia of
hmerica's Med generaticon, which is striving downwsird from the comfortable affluence
of the uprer-middle-class, and away from the deollev-orientaticn.

Dimbleby missec this entirely, of ccwvne, and not surprisingly, since the

45


zna.de

entire confrontation wns a strew pan, a pu® wm Jjob, Texas in ia no .oy represen-
tative of mid=zentury Y.S5.h., even as Carnsby Street is only a tiny o dinter ir
England. Yet, througiout, Texs waa spoken of as tlgugh there was ro other port

of tmerica. as though Texas wus Areriea Dimbleby constantly spoks of an "Ameri .
can Dream,” in Texen terms, and seemed unsware Lhet 1f tae U.5.A- is Jollar.mot
ivated, this takss differcnt outlels in cther psrts of the country. And Lo contrast
Dallas or Fort Horti: with London, -while i@nnring New York City, Chicugo, San Fran-
cisco or Les Anceles. is simplyv Lo cduek the entire wint.

thich is pretty much what happened.
Howaver, cne thing made the yrogrew nemorable

It was during the portion deulius with Euglend, The screen flashsd tighuly
edited shcts of rivrls danecing at a party = close uns of thrasting bregts and
wig\ing rears, well -draped in clingin:; mod dresses ~- and bits ane jieces of
brittle party conversation were avdible.

Then ¢« volce bezan speaxking. I can't guotz it, but be vas commenting on the
free moplilivy among the tlzsses

] know that veice!"l said.
“That sounde like -~ !V kebin said.
Jonn Brunner®s face illed the saereen.

fLie wisa'l ddentified, as many of iLhosze iaterviewed were, whick T thought z
slzme. But he got off a cnaple of foragettadvle paragrarhs {rerhape forzettable in
tlat they wvare edited closely, wnd interspersed with more shubs of men vith deirks
anl girls frugging), while has goctes wazgled pointed):, znd then was gaone.

I recalled the narty I% atiended at his apartment ithe vecl belore the lon on
IT this una was anything like that one, the yeycrter couid easily have fo~nd plen-
ty of rearle }ﬁS”iﬂnéf’}j’meEittﬁd te sceial eonscience and concern -+ like the
girl who urbritded Dos Wollheim, Terry Crpr and me for the way In which we fmevri.on.
were al'l in ths sume bag with the wussliens, and dividing and destreying the worin
ketweuan us.

But I don‘t euppose iihe reporier would hove cared to dismcuver anyone whe up
set his preconceived nolions, and 1t was, affer all. Jush 2 siviy nminute shew.

but take hea:t, John Brunner! You werz seen and recoguizad by a2t leasu tun

of us!
EEE 3

Saturdzy, HRobin, John Henson end I drovs ¢ m Yo the niaey winvds erea of MNew
Jersey, where the E=ison's surmer housn vae burned dow last summer %We pisked up
edibles [or a plenic, and Lhen stopped by a neighbor's hcuse {turisc in the thick
woods) to Lorrow an aluminun cance. The last tice T canosd was alse the first timn,
and {t was cloase to fifteen years agc. on Washington U.C.'s placld, currentlesc
C&0 Canal, The sire.m we were on this Lime waos & srall one, and very vzautiful, tn-
groen woeds overhanging it on each bank, but almost as ueew in spots as it 1s wids
{hsre are plices where cne could stand with only his head above water), and pos
szssed of o regl current. And we choved off upstream.

I wvas in the bov, kobin in the middle, and John in the stern. We ware deoinstroem
gurid fifleen or twenty minubtes from the ruilns of his house, whes we had loi .-
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pienicables, and we planned to werk up an apretite paddling up to that point, eat, and
then go further upstream until tired of the whole thing =- whe: eupan we would tan and
nake our way peck dowustream to the ceznoe’s owner and the ca;

The first part went off without a hitch. I disccvered that this paddling was hzr-
der then I remembered, and John prevsd once cgain that ke is & deceptively excellent
sportsman on or in tne water, John did most of the work, paddling upsiream,

Once docked, John dissappeared into tha viocds and reappeared in swim trunks., “etd
brought our sults as well, but the day wes 2 cocl one {not crer 70) and we decided
against swimming. John disported himself porpoiss=like for a short spell, surprising
a canoe-loed of girls who rounded the bend hesding dcwnstresm, and then we set about
eating, I fixed up a fire {no paper, one match), and we vnloaded the goodies: hotdogs,
potatoe salad, olives, plckles, 2 btean salad Robiu had made (which turned out to be
much better’n the boughten salad), RL%s and a halfo-pallon of A&Y rcotbeer, I kidded
John about eating three hotdogs; and then surprised ryself by eating four., It was a
pleasant, liesurely meal.

After a spell of sitting and digesting, we struck ou® once more in the cznoe, this
time with Hobin up f{ront and me in the middle. We rounded bend after bend -~ there are
few straight spots in the stream passing by trees which angled out over the water,
and sore of which even grew out of the waler nsar the banks. Overhead all was green and
spotied gold from the westerly sun, Every so often we would pass a house; the stresm is
actuclly privately owned by the house-owners in the area.

it one point a tree hed fallen over the stream, offering perhaps two feet clearsnce
above the water., We barely managed to duck under it. And that was perhaps our undoing,
Mot more than four bends further urstresm, suddenly and without warning, w2 capsized.

One moment I was feeling very happy, contented (and plecsed not to bs raddling)
~= and the pext I was watching almost as 2 detached spectator as the boat tipped to
the right, turning under me, pitching me out. Then I wes standing shoulder deep in the
vater, and frantically pulling myself up the bank beforz my pockets with their contents
should be soaked beyond saving.,

We were all thoroughly sozked. We couldn't help lausghing at ourselves, but we were
also cold == the sun wes settling lower in bthe west ¢nd a brea2ze had come up. Robin al-
ready had a cold. We emptied and richted the canoe, and squished our way back into it,
I took the bow, and we hurried back downstreezm tc the sibz of our piendc. The going was
much ezsier, but I wasn®t in the proper mood to fully appreciate it. ¥y hands, for some
reason, were quite chilled,

Ls soon as we got back thers, we rekindied the fire (YLucky the matches difn't
get wet," John saild. #They were in my breast poeket.") and began wverming curselves up
and arying our cpothes out. The sun vus getting pretty low now, and after John had
gotten most of the damp out of his clothes {e:d a good quantity of smoke into them),
he took the canoe dovmstream. It would be dark soon, and that would make the stream
impossible to navigate. He would pick up the car and bring it tack with him.

It was completely dark, and our clothes still felr demp, when the lizhts of gy
car poked their way into the elearing. "I Just barely got thewre in tiwe,” John caid.
"I really pusked it along. Several times T 'ms sure I'd missed iLhe shortent, and the
lest five minutes; there, it was protty close to dark."

“Did you tell them about our spill?" I asked.

John smiled. He®d lived with these ypeople off and on &ll his life. Fe'd grown up
canoeing. "No. I told them we'd gone up to the bridge and then turned around and cone
back," He Jaughed., And so did we,

== Ted White, 1965.—ﬁ
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l RANDOM  FACTORS

THE READERS

harry varner, Jr,
L23 Sunmit Avenue
hagerstowm, Karyliand 21740

The cover is a stunner, in the best sense of that word. The beckoning gesture
of the figure on the left is the perfect fillip. You wonder at first glance if
you're unnecessarily scarsd of a scene that the artist intended humorously or im-
partially, and then you see that index finger and you rezlize Lhat you were right
after ell, because thai's obvicusly the prelude to some very svil intention., Who
was it that first proposec a listing of the whereabouts of original professional
artwork? There's obvivesly quite a job ahesd for those Powers cover originals, One
of the few iters of prcfessicnal fantasy art that I%ve ever wanted badly is the
cover for thes Ballartine edition of Clarlie?s Tales Frem The White Hart, but I im-
agine that a lot of those other covers must be enormously impressive in larger
dimensions.,

£{ Itt's funay you should mention that spscific cover, At lsst year®s LunaCon, 2t
which Povers had = shiow and sale of some of his covers, Arthur C. Clarke was
£lso in attendance. The cover you mention was up for szle. When I asked Clurke
whether he weculd be interecsted in buying scme of the original covers ficm his
books he rushed intc Powers! rcom, met Powers for the first time, and bought
the White Hari painting on the spot. It seems it hed always been the favorite
of all the covers that decorated «}1 his books.

I myself am the proud owner of

-- at the mement -- 11 cover paintings, of which € are Fowars. They are, if you're
intercsted, from The Peopla Meker (Xnight); Mot This August (Xornbluth); Fury
(Kuttnerd; The Tide Went Out (Moine); The Star Cf Life (Hamilton); en unknown
(I think from a Berkley anthology); Dark Dominion {Duncan -~ also used as the
cover of Clarke®s The Chellenze Cf The Spaceshij) =nd Tae View From The Stars
(Miller). Other covers are aveilable, I’m sure, for sale.}y

Will we ever learn itre tiuth cbout how muca cutting has occeurred on tie older
science fiction classics? It wouldn't nscesscrily help %o compzare the Giesy novels
in their Avalon and pulp megaziae apyearances, because editors chopped maznuscripts
even in the idyllic Munsey megazlne era, before putting them in print, end T sup-
pose that Glesy mighlt even have been forced to do his own cutting while writing,
on instructions from an editor an how much space hetd give to this rarticulzr nov-
el. T did a small amount of compariug book versione with Fapous Fantastic Mysteries
and Fzntastic Novels appearznces, years ago, and found an objectionable amount of
stupid nibbling, in addition to some large cuts. Sowz of the changzs were obvlously
the rasult of sheer ignorance on the part of GCnaedinger or one of her assistants,
lke a reference to the City of London in beok form that had been changed to city
of London in the magazine. In Thres Go Back, the stranded men and women werentt
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LVen allowed to huddle together for warmth while they elept, in the magazine ver-
sion.

I found the Ashmead talk surprising for the salss figures it lists aboub
hardcovers. I hadn't realized they were quite that low. If you allow for the big
libraries that buy virtually all new fiction and the small libraries that buy port
of 2ll new fiction, over-the~counter sales must be pitifully =mall. Dventually,

I suppose, the hardcover book will be abondonsd in favor of original sppaarance
in paperback with hardcover editions later for those rare titles that caen destined
to continue to sell steadily for years. That would be the most legical wey to do
it, anyway; permenence is the only virtue of the hardcover bool, aad that atizibute
shouldn't be wasted on novels vhat only ardent collectors will want to preserve.

George Locke's story was lascinating, I was scared that he was writing just
another of those routine, formila narratives where man makes pact, wman figures &
way to cheat on the pact; and man either wins or loses, There is a real story here,
corplete with some developments and a great deal of inzidvertent nostalgia for an
older, happier era in British fandom. How could anyone think of a lot of British
fanzines today to namedrop so impressively?

I share your suspicion that most fans read more science fiction than thzy ad-
mit. I'm one of them, except for an odd circumstancs. Almost 2ll of my reading in-
volves older books and magazines. I'm trying to catch up after a lengthy period
during which I really didn't read much science fiction, and I'm even further bacl:
on professional stuff than on loecing prozines. So I find it a trifle hard to strike
up conversations with some one who has not just completed reacing for the first
time an Of Fany ¥inds, for example, or Fawns Of Nullet,

Almost all of the artwork is at a level between fine and superlative, If I
ave & favorite, it's the back cover, I suppose. This is what 1 consider an in-
spired variation on an ancient theme.

Jerry Lapldus
5%, Clearview Drive
Fittsford, New York 14534

A nationzl con has major roints in its favor and mejor roints against it, TY1L
wager that a good national con; one with "most of the traditions that the worldeon
now possesses,'" would keep a zood number of fans from atteading thot jear®s real
worldcon. When you get over 1000 people at the last two worldecons (and no sim of
any letup), you ean pretty well assume that there are enotgh fans around to get
together and charter a touple of planes {and it%s not that expensive with a fully-
chartered plane) and jaunt off to Germany or whereever. How many of these would
change thelir minds if there was going to be the identical Shing (exeept for hugos)
200 miles away? On the other side, of course, there are the large numbers of Amer-
iean fen who simply can't afford the worldcon; must they miss it entirely? Well,
not rezlly, because there are numerous regional conventions in this country, sev-
eral of which have many of the same things as the worldcon. I fsel that with the
gwift emergence of large-scale foreign fandom, bhe rotation plan will soorn have
to be changed agein ~- this time to allow for 2 foreign con once every three years,
or even once every two. When and if this becomes a reality, perhaps then we
could consider a national con. I don't think we need to or should until then.

£4I think we should consider the problems that a national cen would creste now,
instead of waiting until the problem is foreed upen us, If we wait too longg
Lthe sitvatien will be reality =— and we'll be complstely uvnprepared for it,))



John Foyster

12 Glengariff Drive
Springvale North
Vietoria 3170
Australia

To some extent your fanzine joins with others in reaking of professionslien,
and I am not suggesting this in a complimentary way, It ceme to ne yesterdsy as
I was musing on Algol end favoursbly comparing the movie I was watching (Invssion
Of The Neptune ¥en, 1963) with a coupls of the Hugo-nominsted eplscdes of Stor
irek that there must be a reason for the sudden decline in the ciitical facviiies
of SF fans. Ard Algol presented the answer.

lore than ever before it is now the case Yhat science fiction wariters
are working the fenzines to flog their properties: the articles by Fiers Anthony
end Anne Kclaffrey, svalusied realistically, are sirply advertiscrents, are thoy
not? This sort of explanation, which in many cases (and I"m not pointing to Ane
thony and McCaffrey in particular, but to the phenomenon as a whole) is flag-
rant advertising, is just nol indluged in in cther fields «= with a few exceptions
(like Norman iailer, who is a trifle more honest about it).

The effect seems quite clear. Sciencs fiction fans are taking the visw thet
tecause Snurdley & Co. are explaining how zeriows thiey are, how wuch vork has gone
intc their latest short-short, this ruch (self-) acclsimed product must have more
content than the storiss of authors who have not so indulged, It may be the case
that Snurdley’s sbories are tetter, but wishing (and flogging yourself in a fane
zine) dess not make it so. The thought crosses my mind, ever so briefly, that
probably the best authors ars toe busy working to have to write puffs.

Now Plers anthony knowus, I am qguite sure, that 211 the zuff printed on yages
¢ to 14 has ebsolutely nothing to do with whether Chthon vas a good or a bad
novel: explaining jokes destroys humor, and explaining art (?) destrcys bezuty,
meaning, etc., etc, Of course the critic may have 2 bash at explaining a took (he
hes less to loose), but the avthor who deseribes hie efforts at leagth in the
putlic prints has, I think, resigned frou the arsa within which his work g2y ke
taken seriously. Anne l'cCaffrey’s piece is pretty talk, interesting background,
but nothing more -~ apart from sofi-~gell.

what's more, flopplng past the beok reviews (I zm i the middlinzly comfort-
able situation of nct having read eny of the volumes reviewed) I stunble over Fred
Pohl's whineing ¢bout tiie responses he sometimes gete to rejecticn elips., And
surely this does nothing more thin eubarsss the recders, whoy LT their temerament
is anything like mive, gave o heasty sob &b the therzht of Frad Pohl being subjec-
ted to such outrageous tarrazes of nonsense that, stopping juet a moment tc fling
the coin into the till, he fled off to the SFWA 2nd poured out his heert (leaving
hinm vith non2, of course), I hzve rever recsived o rejectlion slip from Fred Pohl,

I'm glad that you used Banger's cartoon: this shows the real Pangeund, as
opposed to that fake Rangsund who yublishes ASFR. I recall now thet you listed me
in the back of Algol as ‘unmertioned?, but there I =m in Nova Esyresto, and ia

Just as wany penels as cnyone else, That I do not have & beard is a comment in ib.
self, for I gave up weering mine (a larding model; about Lhe same time as Harding®s
grew to maturity.

£L T trink you misunderstand ihe basic reasoning behind the publishing of what
you've rezd. Certainly the articles in this or any other issuey, by any author,
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can be construed as advertlsements for themsslves. However, so, too, can the
records that a disec-jockey plays be construed as advertisemeanls, and; for
that matter, the bocks that Dick Lupoff reviews. Lupoff, after all, receives
free copies of the hooks; why shculd he feel duty-hound to zive them trutaful
reviews? And by printing your letter, I advertise that I am openminded about
some toples, so perhaps you might contrlbute to the next issue.

The basis for
what I hope to publish here is rather sirple: in most cazes; the worlds that
an author creates in order to tell a story are left unexplained., The back-
grounds for Burrough’s hartian stories have been fully end carefully researched
by devotees of Burroughs. There is, I feel, much more imagery and thought
caught up in the background to Leigh Drackett®s Fars stories; in Fritz Lieber's
Gray Mouser tales; and in leinlein's Future history than has ever been exjosed
to the light. It is this background that I feel can and should be illuminated,
and what better guldes do we have than the authors thamselves?

ind if Fiers
Anthony wants to explain how and why he wrote a particuwlar book, then that too
is interesting; learning more about the how and why of an author can hopefully
tell us more about the aunthor and his writing, and help us empathize with the
author as well as his characters. Besides, whet kind of fanzine did you expect
from the Assistant Editor of F&SF?3

George Fergus
3341 W, Cullom Avenue
Chicago, Illinois 60618

Fiers Anthony's discussion of Chthon last issuve simltaneously enlightened
end disappointed me. When reading the novel, I arpreciated the ingenious dual
structure of the narrative but was unable to figure out 2 justification for it.
Plers' revelation that all is told from the non-human viewpoint of the Chthon-
entity (in whose mind the past and future are intertwined with the present) puts
many of the strange aspects of the novel into propsr perspective, but still leaves
the parallelism seeming rather contrived for effect,

I fall completely to understand the reason why every pair of persllsl seciions
in Chthon is tims-reversed. In most of these, Aton is invleoved in an experience
in one eplsode that causes him to have a strong reaction to similar events in the
later eplsode. Zut because each pair is in temporally reversed order, one always
reads of Aton's strange reactions beforz one discovers their psychological roots.
This makes it a2ll too easy for the reader to miss noticing the cause-and-sfriect
relationship at all, and to zssume that Aton is just another of those Van Vomtinn
characters (from The Liorld Of Null-A) who have no discernable recson for half the
things they do.

The "present embraces the past and future" ides couldd have been preserved by
reversing only the first and last of the 18 pairs of episodes. This would insure
that the novel begins and ends in the present, and would also provide a first pri-
son eplsode as a good narrative hool, The rest of the episodea should have remcined
in proper order so as to produce better reader understending.

I feel that quite a bit of blame must go to Pilers Anthony for creating un-
necessary stumbling blocks in the psth of author-reader understanding, although I
don't see how any fan could have called the novel "unpublishable." Perhaps if fans
tended to re-read 2 work several times in succession, as students of literatura ore
suprosed to do;, then some of the important points in Chihon might have penetrated
%o them, Personally speaking, I%ve never met a book that I could bear to start over
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again from the beginning right away. Instead, for books with internal feedback
loops like Chthon that are difficuit to understend with one livear rezding, Tive
found myself madly flipping back to re-rsad portions of earlier chaniers., (The
last somewhat cryptically arraengsd book I can recall is Past Master, which I
aventually gave up trying to coax much unity snd coherence out of.

Piers admits that he put "deliberately obscire vassagesY into Chehon. What
he thinks this achieved is beyond me. Apparently he was jJuct feeling contrzry. I
wish I could say that I appreciated all the slements he took such peins to include,
but I found the irony tiresome and the Qedipal allusions and choice quotes peupous
and unnecessary.

What disburbed me most about Piers’ coments was his attitude that, stripred
of its structure and symbolism, Chthon would be nothing bubt unappealing hackirori,
Granted, the structure is one hell of an achievement, and a fantastic zmount of
concerted labor must have gone into it. But, from the average rzader's viewpoint,
the structure is a relatively minor part of the book's total worth. In fact, as
I indicated ahove, the restrictive structure distinctly hurt the clarity of the
coo¥ at several points in the narrative where the normal considerations of good
development ware overrulled by the author'e obsession with "overall artistle bal-
ance,

Fiers also places z great deal of stress on the symbolism in Chithon. He
aprarently telievee that psople behave zcecording to the literal nemnings of their
nenes. lie probably also subscrikes wo the rest of the esoteric fancies ol the
literary establishment in wordesynicolism: night means death, a star signifies
hope, etec., ete, Fersonally, I find syrbolism of this sort so divorced from what
I gee of realily that I cannot understand why otherwise rational authers endorse
it. The symbolic hallucinations Aton experiences in sections Fourtesea and Fiftecn
would be interesting only to a clinicel psycholeylist or to someone who delights
in malfunctions of the mind. In fact, wos:t of the literary devices that mainstream
zuthors have bzen vsing for the last several centuries seem to have been grabbed
out of some never-neverland which has ro relaticn either to the actuality of peo-
ple's lives or to their aspirations. Wy must authors concoct cbscure a2llusions,
contrived irony, and confusing ellegory instead of coming out in a straightfov-
ward manner with what they want to 2ay? Are they trying to put aimple philcsoph-
ical viewpointaz in such obscure terms that the reader will think he has discoversd
something lmportzant importent snd profound because he's worked hard to discover it?
Something which has to be studied like &n archeclogical find {and then, in meny
cases, still has tc be interpreted by various "Authorities") is the work of some
one playing gsmes rather then trying to coummnicate ideas and feelinge, I feel
that almost all suech "iiterary devices" hindexr vother than help dramatic fietion,
and I'm very glad that SF has so far besn relalively free of them.

I ar thenkful that Piers Anthony has not succumdbed Lo the rampant naturalism
that's been invading SF in ever~increasing ripples via Lhe 'new wave." These "1lite
erateurs" seem determined to convince sveryone that life is not worth living by
inventing what Poul Anderson has called "more and more camplicated ways to feel
sorry for yourself." (Ballard was an cuarly starter end has found more paths than
anyone else in thig hezdlong race to chlivion, tul Berkesly Books bas discove_ed
lots more catastropghe-worshipping autheors in recent years.) Why are most 'new
wave! writers and their meinstrear forbears so much more interested in a man's
fallures than in his achievements? What's wrong with having sensitive protegonists
who arce &lso fairly rational and competent? 1'm not exactly sure whet "sense of
wonder" means, but it's suppecsed to be a prime ingredient for science ficticn,
and I doubt that these authors have it. :3
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Ellison®s "I Have No Mouth And I Must Scream' did suctumh. It screams a lot
wibthout actaully coming to grips with snything. I can hardly belisve that modern
soclety makes Harlan feel like 2 mouthless blob of jelly. I might suzgest that
he use his literary mouth to really get down to the "nitty—gritty." He might do
well to write more realistic non-sf (like "Battle Without Banners”) instead of
composing such fantastic allegories of frustration. What good is a gut-wrenche»
if it's a cop-out?

Metaphors I don't mind, if they make sense. (Lots don't. as 4lex Fisensteln
pointed out last issue with respect to Roger Zelazny's work.) Zelazny's fire
Uflapping its bright wing against the night" is pretty, even if it doesn®t con-
tribute much to the dramatic worth of his fiction. Nost of it seems to serve
about the same function as costuming in a film, I'm fond of Zelazny's style for
other reasons more directly concerned with the develomment of the tale then fip-
ures of speeck, There is often a certain flamboyant but economical directness
to hls SF that highlights essentials of the work rather than digressss into des-
cription of scenery. The only time I can recall simile and metavhor being import-
ant o & story was in Budrys® The Amsirs And The Iron Thern, which opens with
soe beautiful imagery that later reappears on the novells final page to drive
home & point. That book was curiously uneven, switching back and forth from
adventure o philosophy, but I found it quite worthwhile in both respects. In-
cidentally, 1f you like unusual figures of speech, try "The koon hung in the sky
like an undescended testicle" from Lrian Aldiss® Beacon Book The Hale Resyonse.

Rick Sneary
2962 S=nta Ana Street
Sovth Gzte, Californiz 90280

Your "In Memoriam" page was the first many of us had heard of the death of
fax Leasler, and added more sadness to the list, It was a2 hard time. It seems the
loss of Ron E1lik has been the single saddest blow Fandom has ever felt. Undoubtedly
becauso Ron was something special to each of us. This came through to me at the
Rusery...we got there late and sat in the back...with a good view of heads., I
started thinking of Ron in connection with each of the persons there...and realized
to each there was some special and personal reason for missing him. Ron was liked
by all, because he seemed to like everyone; but he was loved by those of us lucky
to know him well, for the things we shared. And in the loss of Tony Boucher, we
have lost the only truly urbane gentlemsn I've ever known.

Your ecover, while impressive, is not my cup of Earl Gray...I don't care for
the nightmare creatures of the cover ~= and I have written to Geis just yesters
day that I'm voting Vaughn Bodé the most unpleaant new artist of the wvear. His
firm, black/harsh lines may be simplistic style showing gr eat tslent, but I have
already tired of it, and his one tracked mind, Rotsler and Atom have filled DOEES
of fanzines with sllen warriors -= and they are fierce, barbaric and splendid.
Bode's are cold killers with an unpleasantness aboubt them that mekes me turn away
~~ and certainly never think of hanging them on my wall. From his writing, I assune
it 1s a form of protest against too much violence =- but me thinks he may protest
too muche.

£{ Unfortunately, Bede has permanently left the sf field, primarily due to the
in{luence of Galaxy publishing, which first used his covers and then suddenly
dropping him with an explanation that they thought his artwork didn®t "sell."
I believe Bode's delineation of violence is an outlet for one who in person
1e remarkably non-violent. Too, the cold-blooded unhumanity of his creations
merely highlight the cold-blondedness of war, which can be neither fierce






nor splendid. Bodé¥s work is mmch more detailed in, for example, =z set of ten
children’s books, which he illustrated with hundreds of blacs and white illus-
trations and 10 color plates in each, Knowledzsable peoples who have seen these
books =- as have I = say thet they are examples of some of Lhe most original
innevation in children‘s illustration., But Bodé will not be doing any more in
the ef field -- nor in the fanzines - primarily because of Galaxy. It's not
everyone who can claim to have told one ¢f the most important new immovation-
ist artists where to go.33

I would agree with iay Fisher that fans are idealist and Romentics. At least
I figure I am, and so are rost of the tans I have known well. SF as we lnow it
was also idealistic and romantic «- you can throw in a big hunk of naive, too.
Trouble is, in this world today it is might hard to be any of those...

When magazines were the main source of new stories it meant that everycne
who was active in the tield was reading the same stories at the same time. Even
if you didn't fesl like reading a particular issue at just that time, you felt
you had to, so you ecould be "in." Now with so many paperbacks, and such poor
distribution, a much smaller percentage of any fan group will be likely to have
read any story under discussion. It is less interesting == getiing less repomme
== it doesn't remajin "in" to be up on things, because no one can be. It's
too bad - things were simpler then. i/hen I started in fandom it was estimated
that there were maybe 200 Actifans in the country. There probably arsnt many
more than that by my definitien now, i.e., Act-I-Fan: one who spends all his
spare Lime on fanac -~ but there are many times that numier of regular fans, and
it's hard being "in" with such a large In Group,

Richard Delap
1343 Bitting
Wichita, Kansaa 57203

Plers Anthuny’s Background of Chthon article left me rather limp. I really
didn‘t like it at all, He says "I do not believe in obscure writing.” Ididn't
particularly find Chthon obscure uutil I had read this article, and then I won-
dered if perha;s I had liked the book more than 1 ocught (and I did iike it). Mr.
Anthony alsc seems rather unhappy that Sog The Rope didn*t sell to Irwin Allen
for motion picture production, though he has stated publiecly that Ses is not what
he considers one of his better works. He's quite entitled, I'm sure, to Kis own
evaluatione and opinions, but this article’s excessive negativism and hard put=
down of struggling readers was very annoying and rather cruel. Did you really
wean to strike this chord, Mr. Anthony?

Had Joanna Russ opened her Picnic On Paradise with the extra length Dick
Lupoff asks for, the slamsbang interest-catching beginning migkt easily have op=
ened boring as well as graceful. Lupoff states that the characters are "sicillfully
handled", so why the emphasis on the book"s pacing? Rather good for s first novel,
I think, and definitely sf,

Roy Tackett
915 Green Valley Road NW
Albuquerque, New MHexico 87107

You mention the international ties of fendom. Uh-huh. Sure With Britain and
Australia to a great extent. We have stme contact with Germsn fans and s rather
tenuous contact with fans in Sweden and Japan, We are awars of the existence of
fans and developed fandoms in other parts of Europe but contact is minimal. There
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seems to be a well-developed fandom in Argentina but our contact with it is neg-~
ligiktle and we are in the dark abcut the rest of South America. Fandem in East
Europe? Africa? Asia? Who knows? We could probubly find cut if we developed more
fully our contacts with Japan, Germany and Scandinavia, Those parts of the world
have normal contacts with what is to us Terra Incognito. I would very much 1ike
to see some sort of international famnish cleariig house -+ a place/club/publica-
tion where we could get informztion on what fans are doing in the rest of the
world. It would entail a greit deal of work and a great load of expense and if
you are inclined to point Algol in that direction you'll certainly have my support
for whatever its worth. I think what would be wore successful than anything else
would be a not too large, frequent, newsletter,

££ I dont know where youfve been the last year or so, but you seem to have been
left behind by the =sweep of events, Jean kugzoch, mentioned last issue =- and
perhaps you might have read my editorial -= is the publisher of such a news-
letter. True, it is concerned only with the events of anglo-european fandom,
but. it is a start. As far as I lmow, you've 1limited your own contacts to the
Japanese scene, and heve apparently been left far behind in the flights into
new and unknown territory. Contact has been esteblished within the last year
that did not exist before 1967; Fichael Barnes in the N3F; Ed Reed and his bi-~
lingual fanzine; my cwm small contacts gained initially through the inter=~
national aspects of SFieelly; and lastly, the international news-gathering
team that has sprung up around Eurolink.

¥y contacts include people in England,

hustralia, France, Italy, Germany, fustria, and a couple of leccal municipalit-
ies, And what are you doing for the sf scene?}?

Dirk W, Schnee
Hiumboldtstr. 36
6000 Frankfurt
West Germeny

I enjoyed myself reading Algecl 1. It has been quite interesting to learn
something about Chthon's backzround. Bubt there have besn a few very cartain parus
in that fanzine I was really delighted of: First your well-done editorizl, espec-
ially in the part about the new intsrnational dimension of fandom. You said ex-
actly what I tried to explain to obther American end Japaneae fans in the last
letters I wrote them. Second the good proposal conceriiing the institution of a
real worldcen Haryy Warner, Jr., made in his letter of commen%. That's indeed the
logical choice! Thinking of sf's international world-wide meaning, sf fandom seens
10 be predestined to unite itselr azs one of the first international soclieties
without any political sims {not interests} in & resl paen-internationalworld orzan-
ization., Thig is, however, a far away air: of world fandom,

For instance, the United Stare Orgeniwzation; an international sf association
(founded not long ago), I belong to, is fighting for such an aim.

But the first step on the long and hard way to accoamplish these aims is th-e
ingtitution of an anmual internetional sf convention which is not only called =
worldcon but really is one. You certainly know, howcver; the development of com-
pletely new ideas and intentions is diffiecult, even within sf fandom, though it
is supposed to be an assoclation c” cpen-minded pecople (I'm souetimes wondering
why.). An international committee should be founded which would be responsible
for the publication of this intention, for arranging discussions at each ccnvent-
ion to be held in the next few years; for working out an around-ths-world rotation
plan in cansideration of the gravity of the respective national fandoms, and at
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last for making the proposal at one of the next worldcons. It's only words ~-- tub
I do think it's enough words for now, Act now! F£F #FXRAE AL Everybody
who is interested in helping - please contact me. It is true: if fandom cannot
work on an international basis ~~ who can??

i{ After we get the problem of a truly agreeable and international rotation plan
squared away, we have another problem — that of the Hugos themselves. For
reveral years the anmual German awards for =f have also been called Hugos -=
And when a worldecon is held in, say, Germany, how are American members to vote
on German novels and prozines? Faving little or no distribution outside their
ovm countries, not to mention the language difficulties, it seems Lo me thst
a new system of Hugos will have to be instituted. viith the cost of the statues
themselves no longer a barrier to their production, a set of international
criteria will have to be established, including foreign awards. Otherwise, it
is quite concelvable that scme future worldcon will have many more foreigh
members than American, resulting in no nominations from the US.3d

Dzn Goodman
Address unknown
San Francisco, California

Piers inthony's article is useful -- to anyone who intends to vrite a book
with the same structure as Chthon. But anyone with that much ambitlon would do
better to evolve his own structure,

I liked inne McCaffrey's dragons, but I still think Tolkien is right when
he says such magical creatures shonld not be rationally explained.

The explenation is rational only on the surface., Telepathy and levitation
are magic, even If you call them psionics. So is hyperspace travel, but it's
modern magic. Telepathy and levitation are timeless; drzgons are a magic which
does not. belong to our era, which o nmy way of thinking mckes Dragonflight
sword-and-sorcery .

Keeping one's right hand free for using one's sword sounds like a custom
with a good reason; but it was partly based on a wholly irrationsl custom e
the custom of forcing the lefthanded to use their right hands instead. Even
today, there are probably morepeople in this country who believe that the lefi-
handed are iuferior than believe that Negpoes are inferior., In the case of sword-
play, it's particularly absurd; in ‘lestern Europe, for some centuries (how long
I'm not certain) lefthanded swordsmen have been considered superior to righthan-
ded.

Lupoff is wrong; The Butterfiy Xid couldn't have becen set in the present,
because the characters and setting velong in the past, It was an accurate reflec-
tion of the current scene when it was written a few years ago, but the scene has
changed greztly since then. The anachronisms are less glaring in the future than
they would be in the present,

The decision to blow up a planet in Rite of Passage is both less and more
immoral than Lupoff realizes. less, because a large minority of the Ship's
inhabitants vote against the decision; a minority that, we are led to believe,
will soreday be a majority. More, because it"s not only the humans on the
condemned world vho will die; the Losels, who may be intelligent; will also be
wired out. The entire species, not just part of a species; and cne of the sins
%gr which the men of that planet have been condemned is exploitation of thelosels,
H8
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"A false and jarring note?" Noj; we're told almost from the start that the
Ships do this sort of thing; that there is an internsl debste on this subject
which is one of the most important issues in Ship politics.

I agree that sciencs fiction editors sheculd concentrate on science fiction
as Fred Pohl says; that prefaces and sueh should be minimal., And when is Fred Fohl
going to stop setting up groups to solve the Soptheast Asien situation, and using
fis editorials for other non-stfral purroses?

The rank and flle sf fan can't afford to go overseas in 1970. Heither can
he afford to publish a fanzine, smoke, drink, buy a television, own a car, or
attend regional conventions inside the United States. It's a question of how you
want to spend your money. I earn, currently, S$46 s week; I plan to go to heidel-
berg. Anyone now in fandom who can®t make it to the next overseas loildCon after
that, in 1975, has to be exceedingly poor. Figure out the least you can conceiv-
ably save; divide it by the number of days in the five years you have in which
to save for that trip. It comes to a few cents per day. And five years gives you
pienty of time to search out the bargains. (Somecne going from California to Hei-
telberg, for instance, would likely do best by getting to New York and then taking
Iecelandic Airlines to Luxemburg for $319.00 round trip, then another £15,00 or so
round trip rejl fare tc Heidelberg =~ rather than taking a plane from Los Angeles
or Sanfrancisco directly to Europe,)

Alex Eisenstein doesn't sesem to realize how many fans there are outside the
United States, and how well~organized they are in scme areas. There'e far more
chance that there®ll) be no bidder for a Midwestern worldcon than for an overseas
wvorldeon, And if vhe tacit agreement that only one city in cach country shall
btid for a nom=U.S. can ever brecks down, there may someday be twenty or more
bidders for an overseas worldcon.

Jack Williamson
Box 761
Fortales, New Mexico 88130

At one time I was going to write you a lelter zbout some of the fine old fan
ragazines, such as Ihodomapnetic Digest =« but my files of such things are nct in
order, aind when I looked into them I never goi beck to your letter.

Later, I was hoping to see you at the BayCon, and maybe buy you a beer, but...

I enjoy the fan megazines -«— such as Leland Sapirots fiverside Cuarterly -
that are devcted to more or less serious zud informed critical comment on science
ficticn, Usually, cnly 2 few of them are alive at zny one time, I have only a lin=~
ited tolerance for the magazines thait are mostly devoted to personal feuds, unless
I hapren to know the people involved. Tn £lgol I was especially interested in the
items by Pelany and the Lupeff book reviews,

Piers Anthony
€00 75th Street Morth
St. Petersburg, Florida 33710

I always thought less of stories that had been written around covers, as though
the magezine were cheating in scme way, yet in retrospect it sesms ae rezsonabls to
base fiction on the cover as the cover on the story. It would not be hard to bulild
2 story on this cover... A major part of my erstwhile fascination with science fic~
tion uscd to be the manner it trensported me intc an alternate framework, one
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more interesting than my own ~= and of course a pictures ccn do the sane, &s this
one does., (My fescination with science ficticn is less now then it ussd to be,
partly because I am older, partly becauss, as a writer;, I have hed to ceme to zrirs
with the mechanics of writing it, and that can spoil the simple uncritical pleisure
the innocent reader may have.)

I read Picnic On Paradise, enjoyed it, and considered it (as I do everything
I read in the field) for a Nebula nominetien. But it didn’t quite click, for a
reason 1 couldn't pin down, Now lMr. Lupoff has made it click: ths novel iz &
transposed mainstream adventure. And this, serendipibously, tells me sow2tking fo-
portant about Terry Carr®s editing of the Ace Speciels series. I heve had two
novels bounced for that series, and one accepted, so my interest is thal of dollars
and cents among other things. 1 appreciate the insight.

On the other hand, I did nominate Rite Gf Tassape for a Nebulz, #nd here I
tazke issue with the review. Remember when people used %o eclaim thst Zvssian spoce
science was almost entirely derived from German V-2 sclentists captured in W7 I
and military secrats filched from the US? That was very comforting — until Srutnil,
The fact, then revealed, was that those iussian scientists did not need to copy
elther from German V=2%s or US devices; they were ahead of bobtk. It may have been
patriotie teo insist that the U.S. was and always would be first in science, but it
was also suicidal, Now it may be fashionable to discount Alexei Tonshin's accemrlis
went by suggesting that he copled it slavishly from Heinlein, but T believe this
is foolish for a similar reason., He has done a bebtter job with his subject than
did lieinlein. You can do an Inferior job by copying, but hardly a supericr one.

Geis® method of writing is different from mine; sometime I must read one of
hls books and discover whether it shews, But on sex: he says Y& sax secene, prop-
erly written, can show more characterization and personality and besic mebtivation
than any cther kind of scene." Interesting statement, and I do nct take issue
with it, but it tied in with something I ncticed about sex writing that T wondar
about, I, like all writers, prefer to make my scenes as effective as possible ir
conveying whatever mood or notion I wish to convey. After some azperimentation (zt
the typewriter; please understand) I concluded that the truly effzctive zex scene
was not the direct deseription of the act, but the dialcpue that preceded it. This,
psrhaps, is cne thing that seperates pornography from »ealistic writing, A citua--
tion can really come zlive in dlalogue, and the =zexiness and desirability angd
growing willingness of the partners, and this is, really, the characierization
Gels is speaking about, I believe. Cn the other hand, imagine a sex scene thzat
read like out of a marricge manuael: "The male orgen was inserted into the wvaginal
tract, and emlssion followed." That's plenty specific ~- bub just how exciting is
it to the reader? The trubth, I concivnde, is thut good characterization and rerson—
ality and basic motivation are vhai mske the best sex scene, and all other iyjes
of scene too.

Edmond Hamilton
RQDO #2
Kinsman, Chio 44428

Theuks for sending me the copy of Algol. I enjoyed it very much, partictlarly
Ted White's account of the Keristza Institute. ilso was interested in Dick Lupoff's
raview of the old "Palos of the Dogstar Pack" stories. I read mosi of thosa stor
iles in the old Kuneey magazines when they first appsared, Most of the "different"
storiso of those days 1 was mad about, but the Pelos stories gave me exactly the
szme impression as Lupoff got from them.,
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There isn't much to say about my present Starwolf series at this poiat, except
that, it must be obviocus that these stories arz highly nostalpgic star-adveniure
stories. I was doing this type of story forty years ago. and itfs a type T've 2l=-
ways loved. live gone through any mumber of science fiction "revolutions", bui
they have not shzken my fondness for the adventure varns. The differeace in Star-
wolf 1s that, along with the young Chane, we have another protegonist...the wmuen
older John Dilullo. The Hamllton cf four decades ego writes Chane, but the NHamil-
ton of today writes Dilullo.

aeorge locke

g6 Chalsea Gardens
Chelsea Bridge Road
London SW1

Great britain

it was a very rleasant surprise receiving Algol in the post the other day,

since I'd thought I'd become ‘he compleat gafiate. The only fanzine I've seen

for years is the JDM Bibliophile. It was an even bigger surprise to see a piece

f mine in it. Well, I enjoyed reazding it, and thought it had come oul & lot bet-
ter than I thought my stuff of elght or ten years ago would. Anyhow, apart fram
a couple cf falnt memories, I have no real recollection of the pilece at all, and
the whole plot development and twist at the end came as a surprise to me. Nust
be getting old or somsthing, for my memory to fade away like that.

Among the rest of the material, I was especially taken with Powers' remark
about his cover illo depieting the mood of America waiting for Nixon to become
rresident., I feel intensely cheered by the prospect myself of Nixon becoming Pres-
ident, ke fills me with great confidence == confidence that the world is going to
continue getting worse for a few years before it etarts to get better. Trouble 1s,
I can™ think of anyone else cn the American Fresidential scene which inspires me
with any more confidence. And I have the same feelings about our own lot, over
here. So, if we did hoof Wilson out on the next election, which I'm all infavor
of, who do we get? Heath, Gawd help us! What knglend needs, I suspect, ia a leader
1like De Gaulle, And would I be wrong in saszgesting that the US could use ane,
as well?

Pohl’s gpeech was interesting --— as fascinating as I always find reminiscences
in the writing and editing game. But probavly for me, the moust interesting vlece
was Plers finthony’s acccunt of the background to Chthon. Frankly, I find a large
percentage of science ficticn these days unreadable., I get to =sbout page 20 and
come to a grinding halt., Chthoa fascinated me. I don't pretend to have dug it com~
pletely. Itis a difficult hook to rzad <« to get the most nut of it, anyway. But
I thought it was vexy rewarding, which is more than I con say for many bocks
which pride themselves cn their experimantal writing. Chthcoh was experimentzl —-
but it still had a gocd story behdud it. The flesh of the experlembn, 25 it were,
hed a skeleton to hang onto., Not so & lot of this Naw VWave stuff. But tten, 1
Zuess I'm Just a reaciionzsry.

Phil Muldowvmey

7. The Elms

Stoke, Flymouth, Devon
Great Britain

Admittedly PaDS under the lercers (God Bless them!) led teo an unfortunste
9imilarity in the fanzines that it produced, bt it had the great virtue of bring-
ing & whole load of young new fen into British fanzines who would never have had
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the facilities to produce fanzines of their own. Some of us were discussing the
state of dUritish fanzines over Easter. ihen compured with U.8. fanzines like
Lrumpet . Xid, Niekas, etc., it makes one wonder what is wrong. About the only
eritish fanzine that can compare with the American ones is Sreculation. At the
recent con everyone dressed in very casnal clethes, and then in walls Pete Weston
in smart bluishegrey suit. We thought for a moment he had walked into the wrong
convention, That proves, sorething, I suppose.,

Perhaps it is because American fen have the money and facilities, which most
of the Pabbzines or the fanzines that FaD5 spawned have nct. The greéést difficulty
is dupdicating, which few british fanzine editors seem to have accesy to. Second
money, for since many of them are students, that is not & commodity in rich supply
either.

L{ It seems to we that an idea based on the example of the LASFS might prove feas-
ible over there. The LASFS Rex Rotary is owned by the club with various members
owning shares in the machine. light not a bunch of fans on your side of the Pond
pool thelr rescurces and buy a good duplicator? Working out publishing schedules
would keep fanzine publishers out of esch others?! ways, and if and when one share-
holder ceases publishing, another person could buy his share of the machine. Each
party to the agreement would only have to furnish his own ink and stencils and
paper -- and would be a proud part~owner of a nice efficient and hardworking
mimeograph. In this way the owners could avoid all their fanzines looking alike,
and be the masters of their own particular ideas of layout, etec,

We also hsard from:

Steve Lewis, Ted Tom, David C. Piper, Jean liuggoch, Gianfrar ~o Battisti, Ed Reed,
Neal Goldfarb, Mike Gilbert, Dean R. Koontz, Dick Flinchbau, ., Bob Bloch, Dainis

Bisenieks, Edward Berglund, Satoshi. Hirota, James Juracic, Vaughn Bods, John Mil-
lard, Noreen Shaw, Jerry Kaufman, Ethel Lindsay, Redd Boggs, and Joseph Siclari.

THE PENULTIVMATE TRUTH a8 final word or two.,.

) You contributed to this issue. { ) Ve trade an soume irregular basis.

) Your letter of Cooment appears herein., { ) You're menticned; care to comment?

) You‘re an unwilling member of the lindsay-Porter-Bangsund Co-frosperity Sphere.

) Your artwork will be produced here with clarity; for details see page 7.

) Your contribution would be greatly appreciated; a personal note will follow.

) You're a subscriber; unless this box/ /is checked, your subscription is still
good. If the box is checked, then you'd better send in your renewsl now.

) You're not mentioned in this issue, but a topic you might find interesting is.

} This is the last issue you’ll receive unlema you respond; be warned.,

) A book published by your compony or written by you is revicwed in this ilssue.

)} You really don*t fit any of the sbove categories, but checlmarks are Traditional., .

(
!
!
(
(
(
(
(
(
(

We apologize for a couple cf goofs in this tssue. First, the art folio was designed
as @ 10-page backed-up affairy when the printer ran it off, it camc out as 10 sheets.
Consequently, lsyouts designed to bleed into the gutter or aimed out from the wenter
didn’t; our apologies. Agein, the bottom part of Bergeron's excelleat back cover
filled in, perhaps from excess inking on the part of the printer. We do not apolog~
1ze for the omission of @ letter by Bil) Kunkel, which wes one of the most Lmst.
wre things ws have ever zeen., Kunkel came very close to a lawsuit when he decided

to write a funny letter of comment.
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